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102. Goethe 
Weimar, 7 November 1808 


Yesterday we feasted on some of your gifts, on your compositions, as on your 
turnips. I was also so grateful to you in that Eberwein appears to have brought 
back with him something of your gravity. He seems to me like Moses when he 
came down from the mountain with his face shining.” If that is only an outer 
manifestation, we can suspect that something is also likely to have happened 
inside. I thank you for your kind help towards his progress because his return here 
is advantageous for him and for us. Our little choral singing would be completely 
gone to ruin during the winter. Now he can take stock and make his pilgrimage to 
you around Palm Sunday. 

Reichardt from Cassel was here yesterday: he is visiting the theatres of 
southern Germany to get personnel for Cassel Theatre, which of course must be 
very strangely organized. He wants people who can perform two functions [as 
actor and singer]. 
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103. Zelter 
Berlin, 12 November 1808 


[...] Eberwein departed from here on 16 October and I also received a letter 
from him on the 7th of this month. He must remain very focused if he is to have 
any success. The technical aspects of an art really must be properly learnt in the 
early years. If it is true that the spirit only stirs from within, concern for the outer 
presentation must be eliminated. He who knows the trade will admit that it is a 
help to the writer because it nourishes his joy and liberates the inner drive. 

What you say in your letter in relation to specification in the shaping and in 
form and character is perhaps more true of music (at least in music it is more 
difficult to achieve) than of the plastic arts. For each of the poetic spirits named 
by you, I could name a musical counterpart, and so confirm your judgement that 
one sees with admiration and terror, will-of-the-wisps, and signs of blood on the 
horizon of Mount Parnassus. Men so brilliantly gifted as Cherubini, Beethoven, 
and several others steal the club of Hercules to smash flies with; at first one marvels 
and then directly afterwards one shrugs one’s shoulders at the amount of talent 


32 Moses descending from Mount Sinai; Exodus 34, v. 29. 


333 Reichardt had found a position as Directeur général des théâtres et de son orchestre 
and music teacher to the queen in Westfalen at the beginning of 1808, but the position 
was not artistically satisfying. By the end of October 1808 he was sent to Vienna with the 
task of engaging singers for Italian opera buffa. En route he passed through Weimar on 6 


November; his visit is not recorded in Goethe’s diary. 
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wasted in making minutiae important and exalted ways common. I really could 
despair when it occurs to me that new music must perish if art is to come out of 
[new] music. 

No art can exercise a positive influence, which wanders about in endless space, 
shameless and shapeless like the more modern music, exposing its highest and 
most secret charms, out of context, to the public gaze of the common and vulgar, 
like an anatomical cabinet or a collection of anecdotes about illicit affairs which 
oversatiate common curiosity. Let people object as they will to the composers of 
earlier centuries (for who is not obliged to learn more than he knows?); they never 
threw art away nor surrendered the inner sanctuary. Whoever appreciates this side 
of them also learns to respect them. This much is certain: had we built on their 
foundation, we would have an art and we would be very different people from the 
way we must view ourselves now. 


104. Goethe 
Weimar, 15 December 1808 


You receive here, dear friend, the requested manuscript. It contains a couple of 
my songs which I looked for and found at your prompting.” By the way, I myself 
possess a very fine collection of original manuscripts and sometimes double 
copies, especially in the case of German writers. [...] 

With the next post you will receive a vellum copy of my works,” which has 
finally arrived here. [...] 


105. Zelter 
Berlin, 26 December 1808 
[...] In honour of the King’s return, I have established a Liedertafel: a society of 


25 men, the twenty-fifth of whom is the appointed master, gathers once a month 
for a supper of two courses and entertains itself with jovial German songs.**° The 


334 ‘Trost in Tränen’ and ‘Vanitas! Vanitatum vanitas! 


335 Goethes Werke (Cotta, 1808), vols 1—12. 
36 Zelter reports here a few days after a gathering of the founder members in Voitus’s 
house on 21 December 1808, but before the official formation, on 24 January 1809, of a 
new Liedertafel, an assembly of 25 men from the Sing-Akademie who came together once 
a month to sing and eat a light meal: ‘the idea a forming a male-voice choir combined with 
the idea of a place for honouring the monarch, which is characteristic of the Liedertafel, 
would have been partly inspired by the king’ (Peter Nitsche, ‘Die Liedertafel im System der 
Zelterschen Griindungen’ in Carl Dahlhaus (ed.) Studien zur Musikgeschichte Berlins im 


